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PresenceofIkebanaIkenobOinBrazil
VialdersonCuiabanoSilv6riodeSouza
跏 η51α'θのy5伽 α・劭99α π1-C伽 ε
Theword1勅 αηαandthepracticeofJapaneseHoralartbecamebe枕er㎞owninBrazila且er
theWorldWarThefbllowingstyleswererepresentedbefbre:Sh6getsud6-KoryUSchoolwithProf
Mrs.F㎜iNaiki漁mato-R預Schoo1-dissident丘omOharaSchool(1938)withProf(ML)Ihgi一
㎞Ki㎞chi;lkenob6School(1945)withPro£(Mrs.)EiF両iwaraandMish6-R》嘔School(1946)
withProf(Mrs.)Ki§eho皿(eda.AllotherIkebanaschoolsinBrazilwerecreatedaf㌃erthesecond
halfofthetwentiethcentury.
ThetraditionoftheIkebanaIkenob6池坊 且oralartcametoBrazilin1933withthearrival
ofProfbssor(Mrs.)EiF円『iwara,whoemigratedtoBrazilinthatyearShehadreceivedthetitleand
diploma%ん ∫衝(功 脇 教 授:1(1stGradeIkebanainstructor)oneyearbefbre.Thetitleallowedher
toteachandgaveherauthoritytoissueIkebanaJapaneseAcademyrecognizedcerti且cates.In1935
sheorganizedthe且rstgroupsofstudentsandstartedtogiveclassestotheItaqueraJapanesecolony
inSaoPaulo.In1950shemovedtothecityofSaoPaulo,increasingthenumberofstudentsandthe
.name``疏 εわα〃α"asdefinitionofJapanesefloralart.Inl953shewasawardedthetitleanddegreeof
3θ'1守 ⑳ 正 教 授1(lstGradeMainProfbssor).ThehugedistancebetweenBrazilandJapan,the
problemsoftheopposedseasons,thediffbrentiatedcalendarsandtheadministrativeproceduresof
theIemotosystemimpelledhertodepartfヒomtheIkenob6schoolinl963.
Thisf乞cthadanunheard-ofconsequence:thecreation,onAprill964,0ftheonlyIkebana
SchooloriginatedoutsideJapan-theIkebanaK6getsuRyUCulturalAssociation-Kad6K6getsu
RyU華 道 香 月 流registeredattheEducationMinistryoftheRepublicofBrazil.Thesplit倉om
theIkenob6SchoolofJapanwasonlyadministrativeasthestyle,compositionandmaintenance
werebasedontheestheticconceptsofIkenob6.Theonlydiscreeti㎜ovationwastheuseofnative
BraZilian且Ora,thU.Sbegi㎜ingtheprOCeSSOfadaptatiOnOftheartOfJapaneSeHOWerarrangement
lnOUrCOUntry.
TheBuddhistmonkandprofbssorHirotoshiSekilarrivedinBrazilin1953.Hewasrenowned
as"SpecialGradePro飴ssoroftheIkenob6school。"Hisworkwasimportanttospreadthe㎞owl-
edgeofJapaneseflowerarrangementartinBrazilaswellasthecultureasawhole.In"TheMan
andtheFlower,"theintroductionofhisbook刀惚わαηα1んεηoわδ,2hewrote:バ
IhadthehonorofbeingdesignatedbytheIKENOBOschool,whereIgradu-
ated,andbythefbllowersofthisstyle,asteacheroftheart,andthentransferred
tothislovelycountry,Brazil.
AssoonasIarrived,1・wassurprisedtofindthepracticeofthisartdistorted
bytendenciesquitedifferentfromtheclassicalonesandthereforeImadeandコ 　contlnuetomakeeffortstospreadtheexactconceptofwhattheIKENOBO
styleis.(Seki,1961,p.2)
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Ontheoccasionofthefburthcente㎜ialofthefbundationofthecityofSaoPauloin1954,the
Japanesegovemmentsentacul血ralco㎜i賃ee,sponsoredbytheForeignA働irsMinist取,which
includedProf(Mrs.)NorikoNakamura(anerwards㎞ownasNorikoOno),representativeofthe
S6getsuSchoolatthetime.HermissionwastodemonstrateIkebanaartattherecentlyopened
JapanesePavilionoftheIbirapueraParkMrs.Ono,throughherworkandherinteractionwiththe
media,was血ndamentalinmakingthewordIkebana㎞ownamongstBrazilians.
Later,shecreatedherownschool,Ko㎞saiIkebana(IntemationalIkebana)andsheidenti且es
thatperiodinSaoPauloasatumingpointinherworkasanartist,asateacherandaspromoterof
Japanese且oralartworldwide.
Throughoutthe餓iesandmainlya且erthe色stivitiesoftheIVCente㎜ialofthefbundingof
SaoPaulo,MasterSekimadeaconsiderableeffbrttostrengtheninteractionbetweentheSaoPaulo
University,theSaoPauloArtMuseum,SaoPaulointellectualsanddescendantsand丘iendsofJapa-
nesenationalsestablishedhere.HisbasicIkebanacourseaspiredtocreateinterestfbrthesymbolic
andreligiousaspectsoftheJapaneseculture,andtostudytherelationsintheuseofcoloursand
shapesinJapaneseartalldfblklore.ItisduringthisperiodthatJapanesefloralartbecomesrelevant
intheBrazilianmedia.Severalpublicationsdevotedspecialissuestotheart.Forexample,theCα5α
θ」∂励 〃2(HouseandGarden)magazine,publishedaseriesofarticlesbyProfbssorEiF両iwarawith
explanationsoftheartandbasicIkebanaarrangements,aswellasanIkebanaspecialJoumalistic
columninthewomensupplementoftheJ∂川 α1Pα 〃1'3'o.
OfncialteachingofIkebanaIkenob6inBrazilbeginsinl960withthefb㎜dationofthe
Kad61emotoIkenob6Kad6kaiNambeiShibu.TheRegionalDirectorwasProfbssorHirotoshiSeki
andMrsHidekoAkamowasdesignatedasVice-Director.TheregistersoftheAssociationindicate
November23,1960asthefbundationdate.Atthebeginning,classesweregivenatProfbssorSeki's
home,atProfbssor(Mrs.)IshiKanazawa'shome,andattheoldBunkyobuildingwhichwasthen
㎞ownasSocietyfbrJapaneseCultureinSaoPauloandisnowtheBrazilianSocietyfbrJapanese
Culture.
Tocommemoratetheinaugurationofthepremises,theSaoPauloShimbumjournalorganized
anIkebanashow.Widejoumalisticcoveragewasgiventotheevent,introducingtheprofbssorsand
theirrespectiveIkebanaSchoolsactinginSaoPaulo.On28thApril,1961wasinauguratedtheCol-
lectiveExhibitionofIkebanaSchools.Tenschoolsandfi負eenmastersparticipatedonthisevent:
Mish6-R》 頃(KisehoIkeda),Yamato-R栖1(HouenKi㎞chi),Seigetsu-R頭(KaoruYano),Ikenob6
(HirotoshiSeki,KyokoShingu),Ko㎞saiIkebana(SuketaroOkada,MichikoTakizawa,Haruno
Iwama),S6getsu-Ry纛(ShunpoeShunpaKuroda,ShikooKato),ShokoMish6-RyO(IchikoYasu-
da),Nisshin-RyO(ShoshinNishizawa),Ohara-RyU(HokoYano),Sh6getsud6Koryn(FumiNaiki),
andwiththespecialparticipationoftheEnshn-RyUSchool(TsutayaShirota).
OnJanuary26th,1962,allschoolsandstylesactinginBraziljoinedintheIkebanaAssocia-
tionofBrazil-IkebanaKy6kai.Threemaino切ectiveswereestablished:
1.
2.
TomakeIkebana,atypicalJapaneseart,widely㎞ownfbrculturalexchange
betweenBrazilandJapan.
TodevelopfhendshipsbetweentheassociatestoimprovetheKad6.
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3. Topromoteandsupporttheshowsofeachofthediverseschoolsaswellasthe
COIIeCtiVeOneS.
Atthebegi㎜ingofthesixtiestheKad61emotoIkenob6NambeiShibusta貢editsconsolida-
tioninBrazil.ProfbssorSekigavesymposiumsandtalkstoBrazilianandJapaneseulliversitiesto
spreadintQrestofstudentsandgeneral㎞owledgeaboutartasawhole.Acycleofseminarsmade
underhiscoordinationbyBrazilianandJapaneseprol陀ssorsoftheSchoolofArtofTokioindicates
thequality.andimportanceofcollaborationintheseevents.Byl963,theNambeiShibuhasamain
of五ceinSaoPauloandbranchesinMarilia,Tup5,MogidasCruzesandtheParanaState。Thepar-
ticipationoftheAssociationontheceremoniesheldatthenewcapitalBrasilia,DF,onFebruary,to
celebratethethirdyearoftheinaugurationofthecitywasanimportantlandmark.
ThishistoricalperiodisveryimportantfbrtheconsolidationofIkebanainBrazil.Thename
andtheshapesof∫apaneseHoralartbecamepopularfbllowingawaveofmodemismcreatedbythe
newcapital,thebossanovamusic,andthemoviesofthe``newcinema"rnQvement.Ikebanabecame
integratedasthe"modemstyleofnowerarrangement"alongwithallthesenewmanifbstations.
1964wasimportantfbrBrazilandfbrIkebanaIkenob6.Soonafterthemilitarycoup,inApril,
thenewBunkyobuildingwasinauguratedattheLiberdadedistrictinSaoPaulo.AHoralexposition
ispresentedbyall.theIkebanaschoolstocelebratetheevent.ActivitiesoftheNambeiShibuSchool
areconcentratedmainlyintheSt琴teofParanawhichhasagrowingnumberofstudentsandcom-
munitiesinterestedinclasses.InOctober,.thisSchoolpresentstheirannualshowattheJapanese
PavilionintheIbirapueraParkLaterthatmonth,ProfbssorSekiretumstoJapanandhisposition
isoccupiedbytheVice-Director,Profbssor(Mrs.)HidekoAkamo,whowasalsogivingclassesof
"shod6"(Japanesecalligraphy)
.Attheendoftheyear,theSchoolpa丘icipatedinthe'co㎜emora-
tiveeventsoftheIVCentenllialofthefbundillgofthecityofRiode∫aneiro.
Underthenewdirection,theschoolmodifiedtheArtSchoolmethodologyandbecamea
``schoolorclubofladies
,"asmostoftheflowerarrangementschoolsinJapanandelsewhere.This
derivationmadebyProfbssor(Mrs.)Akamohadthepositiveresultofpromotingaconstantcom-
mitmentwithcommunityvoluntarywork,且nancialdonationsandpe㎜anentcollaborationwith
philanthropicandcharitableinstitutions.Theseactivitiesarestillcarriedoutnowadays.
Asfヒom1966,IkebanaarrangementswereshownatthepremieresofJapanese且lmsandthe
NambeiShibuSchoolstartedeventssuchasTheFirstFloweroftheY6ar(Hθ翻 ∫舵),andshows
andbazaarsinagriculturalfbstivitiessuchasthePotatoSeasonandtheonespromotedbytheAg-
riculturalCooperativeofCotia,aswellastheimportantA皿ualShowofprofbssorsandstudents.
AnimportantdevelopmentwasthefbundationofTheInstituteofIkebanaIkenob60fBrazil
inApriI1968,fbundedbydissidentmembersoftheIkenob6groupoftheIkebanaAssociation.
Pro飴ssor(Mrs.)KiyokoShinguwasthe且rstDirectorPresidentandMrs.KimikoAbe,the且rst
Vice-Presidellt.InAugust,theypresentedtheir且rstexhibition,heldinthemainroomoftheBunkyo
building,andinl969theypresentedanexhibitionatthePalaciodaAlvorada(residenceoftheBra-
zilianPresident)fbrdiplomaticwivesaswellasanotherone,openedtothepublic,attherenowned
HotelNacionalofBrasilia.
Plans鉛rtheco㎜emorationofthelOthAmiversa理oftheNambeiShibuAssociationsta貢一
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edontheseventiesandinNovember26,1971anexhibitionwasopenedattheBienalBuildingin
SaoPaulowiththeattendanceoftheGrandMasterSen'eiIkenob6andhisentourageandtwodays
later,anotheronewasmadeattheMinistryofEducationandCultureinthecityofBrasilia,DF.
TheassociationwiththeSh6ha㎞3Schoolwasarelevant魚ctor艶rlatergenerations.Since
then,IkebanaclassesfbrstudentsofanylevelhavebeengivenmandatorilybyaNambeiShibu
profbssor.Itisasignofcontinuityandrespecttotheone-thousandyearoldJapaneseflowerar-
rangementart.AnotherpositivefactorwastheretumoftheNambeiShibuAssociationtotheBrazil
IkebanaAssociation(IkebanaKy6kai)after15yearsofseparation.
Specialeventscontinuedduringtheeighties:theFirstFlowerofTheY6arCeremony-1如一
3〃∫んθandtheannualShowofIkebanaandShod6CalligraphyattheBunkyopremises.Inl981the
NambeiShibuAssociationorganizedtheFirstAnnualBazaarwhichhasbeenayearlyeventof
socialmeetingofartists,suchasceramistswhospecializeinIkebanavases,aswellasotherfblklore
andsemi-industrializeditems.DuringSeptelnber,agroupofprofbssorsandstudentsleft丘omSao
PaulotoArgentinatoparticipateinacommemorativeshowofIkebanaIkenob6inthatcountry.This
wasveryadequateastheinstitutionhadspreadtheartinArgentina,ParaguayandPen1.
ThedecadewasalsoimportantfbrtheBrazilianIkebanaIkenob61nstituteandfbrBrazilian
IkebanaingeneralJn1981thePresidentofBrazilShibu,Mrs.KyokoShingu,startedauniversity
levelcourseofIkebanaof琵redbytheSaoPauloUniversity(USP)attheHouseofJapaneseCulture
intheirpremises.Thissu切ect,aswellastheTeaCerelnony,isoffbredattheOrientalLanguages
DepartmentofthePhilosophy,LanguagesandHumanSciencesoftheUSP.Ithasraisedalotof
interestandhashelpedtospreadthesu切ectsamongsttheacademiccircle.Alsoin1981,theBrazil-
ianShibuR)undedabranchinPereiraBarreto,acilyinthestateofSaoPaulo.
1984wasalsorelevanttoNambeiShibu,astheschoolwentthrougharevisionduetothe
deathofProfbssorMrs.Akamo,PresidentoftheAssociation.InAugust,anExtraordinaryGeneral
MeetingchoseMr.ShokichiShibukawaasPresident;Profbssor(Mrs.)IshiKanazawaaslstVice-
PresidentandProfbssorMrs.MineUshidaas2ndVice-President,thusendi耳gthepioneerand
implementationstage.AnewphasestartedthenwhenitbecameaBrazilianentityinsteadofbeing
onlyrelatedtoJapanandtotheIkebanaAssociationinBrasil.ThenationalregisteroftheAssocia-
tionofFlowerArrangementKad61emotoIkenob6NambeiShibuintheLiberdadeDistrictofthe
cityofSaoPaulowasmadeonDecemberl4,1984.
TheoldguardoftheJapanesegroupdisappearedgraduallyandanewparticipativescheme
startedwiththeintroductionofregularlyelecteddirectors,atfirstinashyandirregularwayand
thenwithtrainingofyoungercandidates.Af証eraperiodofclassesandparticipation,theassociates
slowlystarta``specialadministrativecourse"tobeintroducedtohigherpositionsandeventuallyto
beabletornanagetheschool.Theconceptof``association"startedtoberecognizedandrespected
asthemarkofthenewtimes.Thispracticeremainsfbrthosestudentswhoer噸oyparticipatingand
魚cingthetaskoftransmiUing㎞owledgeandculture.Mostofthem,however,maintainonlya
symbolicand且nancialrelation(throughthepaymentoffbes).Profbssorsstraintoincreasethecol-
laborationandparticipationintheAssociationactivitiesandexhibits,butthestudentsarereluctant
tointegrateandgiveexcusestojustifytheirabsencesandlackofcommittment.
Thetransfb㎜ationsoccurredintheAssociationNambeiShibuduringl984causedPro飴ssor
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Mrs.EmiliaTanakatoaskfbrreleaseffomitandasktheIemotofbrauthorizationtocreateanew
branchofIkebanaIkenob6inBrazil.TheauthorizationarrivedffomJapanandon15thNovember
thethirdbranchofIkebanaIkenob6withMrs.EmiliaTanakaasthefbunderandPresidentwascre-
atedinBrazilandnamedLatinAmericanIkebanaKad61kenob6Tatibana.
TheNambeiShibuAssociation``newera"wasmarkedbythepurchaseofpremisesatLiber-
dadeAvenue486(Room1210)onApril26,1985andIkebanaIkenob6classesstartedonAugust9,
1985.In1987,themembersoftheParanabranchoftheNambeiShibuAssociationwerereleasedto
飴 ㎜theInstihlteofParanaIkebanaIkenob6SouthAmerica,underdirectionofPro艶ssorTakako
Kawasaki.AuthorizationandregisterfbrthenewbrallcharrivedffomJapaninSeptemberandthus
beganthe」burthIkebanaIkenob6SchoolinBrazil.
Alsoin1987Profbssor(Mrs.)KiyokoShingu,fbunderandPresidentoftheBrazilianIkebana
Ikenob6School,retumedtoJapan.Tocontinuetheactivitiesalreadyincourse,Profbssor(Mrs.)
KimikoAbewaselectedPresident.ChangesintheBoardofNambeiShibuweremadebefbrethe
endofthedecade.㎞ualco㎜emorationssuchasthelstFlowerofthe梅arwereminimalor
notheldatallin1989duetothedemiseoftheShowaEmperoLButonSeptember,theAssociation
madeaco㎜emorativeexhibitiononoccasionofthethi而etha㎜iversaWofNambeiShibuatthe
SaoPauloCulturalCenterinthedistrictofParaisowiththeparticipationofTheGrandMasterand
otherspecialguestsarrivedffomJapan.W6wouldliketopointoutthatasffomthatdate,thean-
nualNambeiShibuIkebanaexhibitionshavebeenmadeonthatprivilegedspace,thusopeningthe
arttothepublicofSaoPauloingeneral.Sincethen,veryfbweventswereheldinotherlocations.
Inthenineties,allthepracticesdevelopedbytheIkebanaschoolswerecarriedon:classes,
shows,andcharitableevents.Thiswasaperiodwhenproceduresalldachievementstookade且nite
fb㎜,asthethreeSaoPaulo.schoolssta丘edcreatingtheirownroutinesandestablishedtheirpecu-
liarcharacteristics,bothinthea賃istic且eldandintheuseofpredete㎜inedcul加ralspacesinthe
city.Itisremarkablethatallofthemfbltaninvigoratingsurgewiththeeverincreasingpresence
ofnon-descendantstudentsandthefb㎜alpositionoftheIemotothroughoutthedecadeurgingin-
temationalizationandglobalizationofJapanese且oralart.Thepresenceofga勾in(fbreign)students
gaveanewinterpretationtotheguidanceestablishedbythecentralKyotoheadquarterssillcethe
startoftheEdoera.WhetherihBrazilorinotheroccidentalcountries,itWasnecessarytoadapt
orientalrulesandconceptstothelocalenvironment.
Anditwasalsoduringthesecondhalfoftheninetiesthatwestartedourworktospreading
the㎞owledgeofIkebanaamongstallBrazilianpeoplewithstressonJapanesenon-descendents.
Formostofthemthisa丘isticfb㎜was-andstillis-aparadoxicalenigma.Ikebanaa而s丘ontally
opposedtotheofacialparametersofaclassicalworkofartbecauseitslifbtimeistransitory,itcan-
notbecomeaco㎜ercialo切ect,itstechniqueiscomplexanditsconsewation,impossible.These
qualities,togetherwithlackof㎞owledgeoftheJapaneseestheticalconceptsmademanyartcritics
andpartofthepublic-whetherinBrazilorabroad-considerIkebanaasjustafblkloremanifbsta-
tioninsteadofareal飴㎜ofa丘.
W6maybethe且rstnon-Japanesedescendentstoattainthetitleanddegree3θ∫@⑦ 〃 正 教 授
1(lstGradeMainProfbssor),inSouthAmerica,givenbythe45thIemotooftheSen'eiIkenob6
School,specialistinthestrictesttraditionalIkebanastyle.Thisnominationmakesusfbelvery
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honoredandreafa㎜sthepioneercharacteristicsofIkebanaIkenob6intheglobalizedworld,and
imposesonusthemissionofactingasinter魚cebe伽eentheOrientandtheBrazilianco㎜uni取.
Wehopeandpropose,withthisevent,toobtainnewvisibilityanddeveloptheinterestofthe
culturalandpromotionalpoliciesofnationalinstitutions,aswellasoftheJapanese-Braziliancom-
muhity.IfBrazilianpeople,whetherornotofJapanesedescent,arekeenon㎞owingtheodgins
andtraditionsofJapaneseart,thisisduetothepresenceandendeavoursoftheirrepresentativesin
Brazil.Throughtheirworkandtalent,theyshowedthebeautyoftheirculturaltraditions.
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NOTES
lW6believeProfbssorSekiwasabuddhistmonkoftheS6t6Zentradition,ashecametoworkattheBushi⑪
templeonSaoJoaquimStreetandlivedinthePinheirosdistrict,atFradiqueCoutinhoSt.,illthecityofS乞o
Paulo.
2Seki,Hirotoshi,吼 θわ砌 α疏εηoわδ.Publishedbytheauthor一邑xexoxcopy ftheoriginalmadebyCopiadora
Geracopia,S互oPaulol961.
3TheShoha㎞LanguageSchoolwasfbundedinl953byPro飴ssor(Mrs.)MahkoKawamura.Inl982,as
someprofbssorsfbllowedthepedagogicIineofprofbssor(Mr.)OshimallJungi,theSchoolwasrenamedas
LanguageSchoolOshlman.In1993,theschoolwasrecognizedbytheBrazilianeducationauthoritiesandwas
namedPrimaryandSecondaryShoolProfbssor.qshiman.II11996theCulturalAssociationOshimanwasfbun-
ded.Atpresent,theschoolislocatedattheAclimacaoDistrictinSaoPaulo.Profbssor(Mrs.)MineUshidagave
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theIkebanaclassesthereduringmanyyearsandsince2001shehasbeenreplacedbyProfbssor(Mrs.)KazUe
Tゑkada,vice-PresidentoftheNambeiShibuAssociation.
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